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EXPLORATION IN ORISSA 

aikcient temples of Orissa are far better koiowii than the ancient 
sculptures of Orissa, The acuiptures that adorn the wellknown temples of 
BhuyaneeTar^ Puri and Koaarak are^ with t^w exceptioaSp of little independent 
artiiitic value. Hitherto the acnlptnre ^ of Orissa was represented m the Indian 
Museum by a handful of inferior specimens from these sites and has attracted 
very little attention. In order to procure more typical and attractive specimens 
I undertook to visit in turn some of the less known idtes of Orissa during 
1927-28 and succeeded in acquiring about a dozen epcclmens representing 
difierent stages in the development of plastic art in Orissa and in bringing to 
light a practically unkiiown phase of early mediaeval art.. An account of 
thasa specimens without rcfereuce to the sites they come from and the 
other typical sculptures still in situ will fail to convey to the reader their histori¬ 
cal significance. I therefore propose, in this 3Iemoir, to give a short account 
of the sites and their monumental remains to serve as a background of the 
account "of my acquisitions from Orissa in li27-2§, Aa I visited the sites 
primarily for the acquisition of specimens, I could not spare time for dis¬ 
interested exploration and collection of materials for exhaustive accounts of 
the sites. But aa no illustrated accounts of these sites have yet been publbhed^^ 
the information eet forth here, however inadequatOp may be of some use to 
archaeologists, 

JAJPUR 

The first among the sites of this group in historical importance is Jajpur, 
also known as Virajabhetra, on the Vaitaranl in the Cuttack District. In 
the Mahlbharata, Book JII. Chapter 8a [Chapter 8S of the edition based on the 
South Indian Manuscripts), after the enumeration of the holy rivers of Eastern 
India like the Lauhitya (Brahmaputra), the Karatoyft^ and the place where 
the Ganges falls into the sea (Bay of Bengal}, it U added :— 

tato gatvu mrvapdpapramochanhh 

Yirajd-tliiham&sddya virdjati ^hd iait 

" Then, proceeding to the driver) Vaitaranl that washes away all si os, and 
reaching the bathing gltdt at Viraja {the pilgrim} shines like the moon:^^ 

Jajpur is known as VirajS or Virajftkshetra after Viraja or Durgl, the 
presiding goddess of the place- This reference to Jajpur in the great epic 
ahowB that it was the first itsAafrii or holy place in Orissa that attracted pilgrims 
from upper India. 


^ Siitc* UirQ n'u irrLE,fim Ur. Humn diudn r Ji^b]arli,r hju puFilkhtd " A unmX titq oi Miilui'mM BuLLtitkiin in 
in ihit Modtrm Slffm tor AnfUftt, 1^, p[v, mal a nrU^ Muerikai ^dtJud 

in tlbfr PmU7 for AMrkru ^ p^. SU—Slf. TIh tQ'rJiiii Vueum cvlEwitkif, «t 

K-gIpCtuvii fim Ctattirkt k dOIWI in w Uttvf artiCik fp- SIT). 



2 
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The moat notable objects of antiquarian interest that first attract the atten- 
tion of the yiaitor to Jajpui are the four colossal images within the compound 
of the Sub-Diriflional Officer. One of these ia an image of the Bodhisattva Pad- 
mapfim of decomposed KhondaJite of the later Gupta period, now lying on the 
ground on its back, and measuring in ita present condition (without the feet and 
base} 16 feet in height. This image escaped the notice of Stirling and Kittoe, 
hut was first brought to public notice by Mr. G. Smeaton, Assistant Collector] 
Jajpur, m his “Report on the Arehseological Remains of Jajpore," published 
in the Supplement to the CtdcuUa GazHU, August i. 1869 (pp. 665^ 
667), Smeaton found the image half-burled at a place called Sautamadhav 
^hin the limita of Jajpur. The lower half of the image was recovered by 
Mr. Locke, Principal of the Govenunent School of Art, Calcutta, who visited 
Jaipur three years later,* md both the halves were subaequentJy removed 
to the compound of the Sub-Divisioual Officer's Bungalow. As we shall see 
below, this image probably originally belonged to one of the hills in the Aaria 
ranga bo rich in Buddhist remauiB. 

The three other colossi within the compound of the 3ub-l>iviaiq|ia) Officer 
are imag^ of Vir&hl (ht. g' 10'} (Plate I. fig, 1), Chimupd* (ht. g' 10*'} and 
Indrftni (ht. g' 8'), all carved in chlorite schist. Stirling found these images at 
the back of the high terrace supporting the cenotaph of the Musalman saint 
Saiyid Buj^gri, lying with their heels uppermost on a heap of rubbish " in pre¬ 
cisely the same position apparently that they assumed when tumbled from their 
thrones above” • The images still lay behind the terrace after having under¬ 
gone further damage in the interval when Kittoe first visited Jajpur.* They 
were removed to the compound of the Sub-Divisional Officer by Mr. Joseph 
Armstrong, C, S., m 1866, inapite of the warning of the populace “ that the sacrilege 
would make tL holy man uneasy in his tomb”.* 

• terrace referred to by Stirling and other writers in connection 

^tb the three coloesal images is popularly known as the Mukti hlandapa or 
the assembly hall of the learned Brahmans. It is a large platform constructed 
of dressed stone slabs aud measuring about 100 feet’ square. On the north 
or front side, the platform is 9 feet 6 inches in height and on the back side 
i ^ inches. In the middle of the front aide there is a projection measuring 
33 7' by 19' on which evidently stood the porch of the original structure on 
the platform. On either side of the projection is a stairway of stone meaeming 
more than 13 feet ui breadth. Above each stairway there was an entrance 
door the carved bases of the jambs of which are still in situ. In front of the 
projection of the terrace stands the tomb of ‘Ali BujAin, a lieutciiant of 
Kalftpfihgr, the Muhammadan general, who conquere^l Orissa in 1668 A. D. 
According to local tradition the colossal images of Chfimurida, Vftrfihl and 


* FrooMiiinfi fA« A»%i^ Soe^0f c/ 2. 

voL L 1 ^: vn. issa^si 
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Indi&Dl now in the Sub'DiTiBiojia) Officer'e compoimd along with the imAges 
of the five other Mothera,—BrahmApi, MAhe^vari, Vaiahnavi, Kaumfiri and 
NAraaiihhi ol the sanje coIoBsal ei^e onginally' stood on the platform. “ The 
Muhammadana broke down five and made them (so runs the tradition) into 
balla and shots for their guns, and threw three down the platform.”^ 

For * *Ali BokhAii and his activities at Jajpur we have got n»t.h;i>g better 
to rely on than oral traditions. A Persian inscription on a stone slab fiied 
on the gateway of the enclosure in front of the tomb shows that it waa in 
existence 105 years before. The inscription reads ;■—* 

^!f *1J| ^ 

Uj j tf 

I IV* **“ * jUl 

“In the name of God, the merciful, the clement I In front of the holy 
shrine (luminous threshold) an enclosure with a stone gate and an orchard 
with trees have been boilt with honest intention by Ibn Wali Beg Hifln Muham¬ 
mad Anar in the ‘Amal! year J170 (=A. D. 1762-03).'' 

Of the three sacw-iving colossal images belonging to the Mukti Mandapa 
group, ChAmundA and IndrAnl are very badly mutilated. But a more complete 
and better preserved set of images of the Mothers and allied deities of chlorite 
Schist are found in a shrine on the DasA^vatnedhaghAt of the Vaitaranf river at 
Jaipur. According to Stirling these images are said to have lieen recovered 
lately out of the aand of the rivei^where they were tossed by the Moguls on 
their shrines being destroyed^-by a mahSjan (merchant) of Cuttack who built the 
edifice in which they are now deposited.® splendid image of ChAmupdS (KaB) 
(Plate 1| fig. 2} and those of five Mothers are fixed in this order along the back 

wall of the shrine ;~€hAraimdA (KAli), VArAhl, IndrAnl, Vriahnavl, KaumAri 

(Plate I, fig. 4) and MAhesvari. On an average these imagea measure 0 feet 

in height by 3 feet in breadth. Between the images of Vaishnavl and KanmArf 

is fixed the statue of a hideous old woman seated with both her knees drawn 
up. her right hand resting on her right foot and her feft hand placed on the 
left knee (Plate I, fig, 3). Including the base tiiia figure measures o feet 
3 inches in height. The priests attached to the shrine recognize in this image 
ChhAyA, the consort of the Sun god and I'amn-mafri, the mother of Yama. 

As we shall see below, this is not an image of ChhfiyA, ^ of fiivadfltf. Like 
the images of the Mothers of the Mukti'mandapa group, these images Are 
also made of chlorite schist. 

To the north of the shrine of the Mothers stands the temple of Gai^iela. 
The image of Ganesa installed in this temple is of the same material and of the 
same size (6' by 3') as the Mothers, and its back slab, like the back slabs of the 

■ BMlarji, ChABdfiiekVrv, " As of AHtiqqkliAi ttf J^jpuf in J, VaL XL. I&7L Put Lv 

p. jas. 

* £hKipli«fiHi by U4al»¥ii Bhukiupddiii Ahisadl, Amiirtut L'^ntari Sociixm, Mumwipb, 

* SEirliivl^ cir.^ p. 334 
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two groups of Mitfi images of Jajpur, is abaolutely plain. So tbla Ganeaa 
also , man tart origmaCy belonged to the same group aa the Matris. It is 
stated, in the Matsya Parana (262, 38), “ An .image of Viniyaka (Ga^ieia) 
, should always bo carved fand placed) in front of the Matps," 

JJnforfcunately none of these images of chlorite schist bear any inscription 
that may indicate their date. Stylistically also they stapd apart from other 
sculptures that are usually met with at the old sites of Orissa, But they are 
certainly much older than the images of the same material found in the niches 
of the temples of Bhuvanes var and may be safely aasig nad to the early 
period. 


Perhaps to the same age should be assigned the famous monolithic column 
of Jajpur of which the Garuda capital is lost.' Ail the old temples of Jajpur 
arc said to have been destroyed by the Muhammadan invaders. But in and 
around the modem temples we come acrosa a large collection of aculpturce,— 
Buddhiet, Brahmanir and Jalna, that range in date from the 8th to the leth 
century A. D, In this group is to be classed a chlorite image of Vajraeattva 
acquired for the Indian Museum from Salempur on the southern bank of the 
Vaitarani in the Balaaore District opposite to Jajpur (Plate II, fig. 3). Jajpur 
^ aud still is a great centre of Brahmanism. According to the Annab includad 
m the MSdaU paaji or the palm-leaf records of the temple of JagannJltha at Puri, 
Yayfttikesaim recovered the kingdom of Orissa from a band of foreign invadere 
fcaUed Mugbuls) in A. D. 474 and built his palace near Jajpur, A part of the 
twjm on the south< of the dry bed of the MandildnT ia still known as Naar-foda, 
the site of the palace,’ where, according to the local tradition, the palace of 
layitikeaarin once stood. To the south of Naar-padA stands the temple of Viraji, 
a com^ratively modern structure, in building which materials of older structures 

v ^ ^ patron goddess of 

v l^**”*^ himself and the kaktiTa, as we have already seen, is named after 
Her, The image of Viiajft enshrined in the temple is hidden bv clothes; conae- 
quently no other part of her body than the bejewelled head is viaible. From 
the dhyana or description of the image recited by the' priests and from their 
account we learn that Virajft is a form of Durgfl engaged in killing ths buffalo 
demon. She is two-armed and rides on a lion. With her right hand she holds 
4 jpear (fch,) which pierces the body of the buffalo and with her left hand she 
pulls the tail of the buffalo. Her right foot presses the head* of the animal. 

l^hatever may be the age of the present image of Virajfi, the two-armed 
^ cf Mahishamardini carries us back to an early period, urobably to pre- 
f ^ period. The image of the goddess carved in a niche of the Siva temple 
o the trufrta penod at Bhumara In the Nagod State in BaKhelkhand. thougb 
ahown as deaUng with the buffalo demon in exactly the same fashion as liraia, 

Si, « carved on the front wall of Uda^wgiri near 

Bhilsa IS ten-armed. In Bfina’s Cha. 4 u.taka, a work composed In the first 
half of the seventh century A, D., whe rein Mahisha is said to have been crushed 

■ tiUbf^of yiHlisii Mi Loadan, |»te, V^ II a lll FSt 311 

Of lit ^ tniio. Ko. |^ Pfl. IIV fij. ^ 
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to deatb bj the left foot of the goddeae eet dowii on its shonlder (stsnis 2 )t 
her bhujamnafn (foreet of aime) twice mentioned (stances 39 end 64)i 
and in the included in the AfgrJta?id^ Purd^ which k nniTer- 

B&lij recognked as the meet authoritative eonice of the mTths relating to the 
Devi (Goddefla)^ her form pervading the akjr in deeciibed aa thoueand-annedp 
and Lu her normal form she ia eaid to hold trident, dkeua^ conch-Bihellj apear^ 
bow^ arroW], tbunder-bolt, bell^ rod,i nocaep a word and ahield. According to 
the FafdAd Pufdi^a (Chap. 95, 41) the goddeaa assumed 20 arms and according 
to the Vimana Pund^ (Chap. 19^ 6) IS arms, before engaging in her duel with 
the demon Mahiaha. Moat of the medueval imaged of (MahishamardinI 

either eight or ten-armed.^ The two-armed Durgi appears to me to he the 
earlieet form of the goddess conceived her votaries and Viiaja represents 
the earliest phase jif the cult of the goddess. Jajpur, therefore, may on thk 
ground be recognised as an old centre of the cult of Virajft or Dnrgi. In the 
Futi annals it is said that Yayfttikeaarin built a temple of Jagann&tha at Puri 
measuring 38 cubits and laid the foundation of the temple of Lidgai&ja at 

Bhuvanesvar which was completed by his great-grandeon LaULtendnkeaarm in 
A. D. 066, From the inscriptions of the Gabga Idnga of Oriesa we leam that 
Anantavanaan ChodagaiUga built the present temple of Jagannitha at Puri 
in the twelvth century A, BJ and the temple of Liisgarlja wae evidently 
built about ft century before.^ The account of the early kings of the Keearin 
Dynasty as given in the Puri annals seems to tack historical baris. But the 

antiquities of Jajpur noticed above, and the Buddhlet relics found on some of 
tbe hills of the Asaia range within the Jajpur sub-divieion of the Cuttach 
District to be noticed below, leave no room for doubt that there was a great 
revival of both Buddhtsm and Hiahmaniem that legion in the later Gupta 
period.. 

Buddhlat Monuments of Orisea In the seventh century A. D. 

The earliest relic found in the western hill tracts of the Cuttack District 

IS a fragment of a stone slab (13' by 8|') bearing an' inFcription on all sides 
in very cursive Gupta characters (Plate IIi £g. 2) from Batnagiri, the eastern¬ 
most hill of the Assift range ^ The slab has been presented to the Indian 
Museum by Babu Sripati Jen£t Zemindar of Batnagiri. Though the inscrip¬ 
tion on this slab has not yet been fully deciphered^ it may be assigned to the 
6th century Ah D. on palieographic grounds. To the following century should 
be assigned the image of PadmapAni from SAntamadhav at Jajpur referred to 
above (p. 2). Though mutilated, the disposition of the kneee (the Btraight- 
ened right leg and slightly flexed left leg) of this image mdicates that the 
weight of the body rested on the right leg. A life ake (6' 1*X3' 8') image 

* S» Jfiu (Bklh €1 u||l dO, : Jfa£ifa Pw^pa (AiLUHlujmiM Suukrit SeriH K& Si), 300, JH-flS ± 

(Bik iikd.). Vat TSaO ; GapuutS Ru, ^ VuL 1, F»ii U, 

pp, 14^-347. 

K Ha&nohkvi ^CiuJEnTaity, *" llk« dit« ii Fvii in Ofif**"', Jinnul tf Ui Jjhofu ftAHfal, 

V«l I^Vtt !SQ9, Firt L P- StS 

A. a L, A. R, p. ItL 
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of the foiirarmed Bodhmttva Avalokiteivara od the Eatnegiri has a 
p^-stsading erect resting on the Jeft teg with the right leg slightly flexed, 
ms naturalistic pose is a common feature of the standing Buddhist images 
of the Gupta ^riod. But the inferior modelling of the Jajpur and Ratosgiri 
unagea with this poee seems to indicate that they are not the products of a 
well^bUshed school of art. but the flnrt crude efforts of artists who were 
serving their apprentlcwhip by imitating Gupta models. 

The Chinese Buddhist pilgrim Hiuen Taang (Yuan Chwang) has left a 
short account of Buddhist monuments in Wurt'u (Ota), Orissa, in the seventh 

ecu ury A. D- WAttflis thus ttanslat^s tht accotiut;_ 

"Contmuin^g his narrative Yuan Chwang (Hiuen Tsang) tells us that from 
Karnaauvama he travelled south-west above 700 ft and came to the Wu (or U>- 
tu county. This he states, was above 7,000 fi in circuit, and its capital above 

Li - j people) were m- 

^ Buddhists, There were above 

im Buddhist monaatenea, and a mvriad Brethem all Mabayanista, •* •• 

ere were more than ten Asoka.topea at places where the Buddha had preach- 
- fn the^ ^uth-weat of the country was the Pu-^k-p'o^kU-li (restored by 
Juben as Tu^hpyin-) monasterj- in a mountain ; the stone tope of tbb 
monastery' exhibited aupematuml bghts and other miraclea, aunshadea pkced 

aeedlea held by a magnet. To the north-esst of this tope in a bill-monastery 

pteceding in its marveU. The miraculous power Z 

nTr supematutal beings. 

trT «uth-east of this country was the dty 

C^ft-t^fo (Chantre 1 ), above twenty ti in circuit, which was a thoreughfari 
•nd restmg-pJace for sea-gomg traders and strangere from distant lands The 
«ty was uaturaliy strong and it eontamed many rare commodities. Outside 

and with very artistic 

RougUy speaking, Hiuen Tsang's Wu-t'n corresponds to nortbem Orissa 

Ma'ldal TK* "™ir '“yond which extended Koftgada 

* Lfi A -c j^*’^** Onssa at the time of Hiuen Tsang’s visit is, I believe 
nghtly identifled by Waddell with Jajpur. The Pushpagiri monastery in a 
moun^m m the south-west of the country would beT Udavagin^or thj 
Kalatipn, for both these hills are to the south-west of Jajpur, and'the Ratnainri 
hUaLfim'''’' B-^tnagiri inscription in Gupta characters and the 

Centura* A D 5^! ""J! T ^ 

of Buddhiot .omowS o,„ 

5 tti, «. port" tb' .it. 






Puri oa ioaitBflBqt vnd^Dnt 
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Mahirija Subhakara and Monk PrAjga 

Hiuen Taang's deflcripiioa of the monast^riea on ibe bills does not wanant 
us to ooDoIade that they bad Atiamed ths [Queh imparbauoe as Niiaad^ of his 
day* But histoiical records and aucient rcmaioA’ ahow that the Buddhist 

establiahmeata on the bills of the Assia range rivalled Nifandi iu the eighth 
ccntii^ A- D. Accordlag to the Neulpur (now Indian Museum) grant of Mahl- 
rija Subbakaradeva, a line of Buddhist kings reigned in N'orthem Tosali (rougb- 
ty Northern Orissa] in the Sth century A. D.^ The first king of the dynastyp 
Ksheinahkaradeva, is described as one ** who established the caates and orders 
to their proper duties,^" that is to say, enforced the caste-codOj 
and was a devout lay worshipper'^ In the Buddhist iLteruturo 

a lay follower of the Buddhist Sramana or monh is called updmka. In niodem 
parlance Kabemankatadeva was both a Hindu and a Buddluiit. All Indian 
Buddhista, from BimbisAra and Aioka downward, professed the same mf^cd 
form of religion \ they were ,tbe upholders of the Brabnianie social order aa 

well AS worshippers of the three jewois^—Buddhap Dh&rma (Buddhist code) nnd 
Saftgba (order of monts). Ksfiemankara'a son siftpars (king) Sivakaradeva b 
called paramaiailid^ta, “ the devout w'orahipper of the Tathagata (Buddhft)*'p 
Sivakaradeva's son and successor, Mahfirajs Subhakaradeva, the donor of the 
grant, calls himself paratm-saugala, "" the devout worshipper of Sugata (Budd- 
dha)^’. His title, simple MaharajUf abowa that he was not an independent 
aovereigni but acknowledged the overiurdahip of some neighbouring king. To 
the north of Oriaaa then extended the dominion of the lord of Gsuda of the 
Pftla dynasty and to the west and the south-west the dominion of the Rftshtra- 
kdta king of the Deccan. Mah^r^ja Subhakaradeva must have acknowledged 
the suzerainty of one of th^e two monarchies, more probably of the Buddhist 
lord of Gauda. The grant is issued from the victorious camp or capital city. 
iSubhadevap^^ka, and the lands donated are tivo villageSp Kompanika and 
DandAnkiyoka, in the valley between, the hills None of these 

places have yet been identified. The find-place of the copper-plate gran;t, Dar- 
pan, near the Malulvinlyak hillt uud the sittiation of the villages dons ted, 
indicate that the hill tracts in the western part of the nvjdem Cuttack District 
were included in the dominion of s^ubhakaradeva. The donees of the grant 
are 177 Brahmans of different g<firas who were well-versed in the four Vedas. 
The study of the Vedas survived among the Jajpuri Brahmans until very 
recent times. 

Mr. R. D. Banerji who Has published the grant of i^ubhakaradeva hm 

assigned him to the second half of the 8th century A* D« Professor Sylvain 
Levi has brought to light a pa^ssage in a Chinese Buddhist text wherein it is 
said that in 795 A. D* the Chinese emperor Tedsong received as a token of 
homage an autograph manuscript addressed to him by * the king of the realm 
of Wu-ch"a (Uda~Orim) in southern India", who had a deep faith in Sovereign 
Law, and who followed the practice of the Sovereign Mahiiyfiua, “the fortunate 


1 a. a BuAfiU '* Naniprir Unat otSoMuMf^ t tbs l§lh XV^ pp. I-fl, 
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monArch who does what is pure, tht lioa». Prof. Le,i rBcojmiees is *'*!.« 

^ “ r”’ 't' 01 .Sn-t— 

^ ideot^ ta, nth aahwj. Soblak«d.« of th. lodini Mo»am (B™?’ 
J^) grant. Tta mrauKript praoBted bp SiibhJc«,de™ to tbe emvJ,r m 
^ cratttned tio lat aotta d.. A„,^ ,^,4° « 

accompanying letter, was entrusted to the mont 

J. on,p.y . aa„U«oo, -W, ,eora frara yZL^Cd. VrotTr^SI 
P«ji. »« bon. in KapiS., on the »«rt„n «rge 0 
commenced his studiee in northern India had ^ntin A 

that ho had ™id.rin ^T 1 1.'“ 

M^y Of the MahJlyana Buddhist images of the BodhiaattTas Tkts. ..a 
other deities found in the hill tracts of the Cuttinair n .* ■ * l ' ■ ^ 
in letters of the same type as those used t«^h ^ ^ ^ ^ inscriptions 

Tboralora ancb imagra^., I» JSl ^ «“*''“>■"»• 

and hi. Bnddhiat pS«Zra Thf w “ »»' "i*" «f Snbhabara 

by. chinrao cont.c.r.boJXtr^L^'dijr’orfn^^ 

r r'“"‘ of ^Int 

nonatitn^^^ WroX'"r Z 

Nalatlgiri (Naltiglri) 

Dhanraanda, thora is . ^.^.n B.^ ^Tb'. K “T- 

ctZp^ - V” - -- - 

Tbora ia a .0.^ poo, c„., .^ni “1. I,‘TrilL '' 

JO rowbod tho Hariblakatpo, Bongaio* no „„ Arta^Hn £ J' 

dar of Muudu and part proprietor of t>ip \"qTqi' ■ " ■ • ^naitj- 

aot aa on, boa, anj 30^, "“‘r,' "■ 

of a big nisuzc or village Tho™ *k i if* (f^htagin) m the name 

coiiaotiv*,, Wn .tblni 47? ^IT «« 

titd.. Vdl, XLH, I8TS, |iti. 19.SS ; O'tntlkv H.™! ^ TIm Ahi U|k u OntS^" 

**rET£* fnuai 








EXPLORATION m OMfi^A 




of OrijA addhus eitu&tcd on it and attiaota iarg« number of pilgrima. 

Tho uorth-eiAtem half of the hill elopee towarde the base of the Parahari 

Eill and ie covered by extenaiTe ramaioB of ancient brick buildinge The 
brick moimdii th&t have been excavated by the leBidente of the ueighbourhood 
from time to time far qaanying bricks have yielded epiendid imagee of the 
Mahffy^jia deitiea of deoompoaed Khondalit^. It is said that more than forty 
yeace ago a zemindar^ Borngovinda JagadeVp removed four imagea from the 
Nalatigid to Kendrapara^ and later on two images have been removed to Padam* 
daapur by another zemindar Two remarkable collections of eculptures may still 
be aoon on the hilL About 30 yean! ago a tddhu belonging to the eect of 
Aiakahit Das established a {monastery) on the top of the Lo^da hill. In 

thia/monofite^ a colosaal image of BucMha seated in earth-touching attitude p 
aoid'to have been exhumed from a neighbouring brick mound, is placed in a 
hnt under a tree. Near by b an unfiniahed modem temple ia the niches on 
the walls of which have been fixed a oonsiderable number of magnificeut Buddhist 
images. Plate II, fig. 4 ahows the northern wall of this temple. The carved door 
lambs mmt have belonged to one of the ancient temples of the hill^ The imago 
of two-armed Avalokitesyara fixed on the left of the door frame measures 4^ 8* 
by 2^ 5*^ The Buddhist creed is inscribed on its halo in nail-headed characters 
Used in the eighth century A. D. To the right of the door frame is fixed a four- 
armed image of Tfirft holding vajra (thunder-weapon) in her left upper hand. Ihis 
image measures 5* Ifl* by 27"* Certain even more beautiful images are fixed 
on other a'alle of the temple. One of these is a superb image of Maitreya in 
excellent state of preservation (Plata II, fig* 1). It measures T 6' by 3' 2^. 
Another, fixed on the southern wall, is a mUitant form of Tfiril st andin g on 
two crouching figures and meaauras 5' 9' by 2^ About two Sundred yards 
to the nOith of the wmiAa stands in the open a two-armed image of Maiijusri 
(6' S' by 2' 2")* Another group of more than half a dozen Buddhist images 
of the same t^'pe; is found around the temple of Garh V4suli just above the pass 
betweeiL the Loiida hill and the Parabari hilL One of thesej a two-armed 
standing image of Avalokiteivara {6' 2' by 2* fixed in the outer wall of the 
temple, la reproduced in Plate Up fig. 5. The Buddhist creed is engraved on 
the back slab of this image in eighth century characters. On the northern 
slope of the Parahari hillt near fnatiza Kcsraipnr, there i$ a long shelf cut out 
of the hill side and known os the HAtikhal. On this shell we find the retm^ins 
of what was once a gallerv of life-size Maliayana Buddhist images^ Six of the 
images still stand facing north partially buried in d^bjis and parts of two others 
are found lying^ Within the village Kesniipur^ under a tree, nnd worshipped as a 
village godUngi Is a curious image of Jins Rishabha {3^ 2*^ by 7 ) with the 
Buddhist creed engraved on the back. 


Udayagiri 

From Haribliakatpur we proceeded to the Bungalow of Gopalptir live miles 
to the north-east on the PilfilmuQd^i canal that here runs parallel to the Birupa 
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riTOf, Hen Babu Pervatj Chanm Ray, local agent of Babu HaribalUbh Du 
of JBjpur, proprietor of the Ddayagiri maww, acted aa oai guide «ad friend. 
About two milea to the north of the Bungalow, on the other ride of the Binipa 
ii attuated the Udayagiri. the moet eaatarly peak of the Asria range. Two 
amis of thia hill, one eitcndJng to the north-eaiit and the other to the aouth- 
eart, form a bay opening to the east. In the middle of the plain encloaed in 
the bay, on a tow mound of diJhria, atande a two-amied image of the Bodhiuttya 
Ayalokiteivara (7' lo' by 2' IQT) with the Dhyftn! Buddha AmiUbba seated 
in meditation in the bead-dieea (Plate HI, fig. j). On the back abb the name 

of the donor is thus imicribed in charactem of the aeventh or eighth century 
A. D* 

1, dharmtj=a 

yum bhikiku-Su 

S, tfho^ipiaMya 

“Thia ia the pious gift of the monk SubhagupU." 

About 200 yards ahead of this image at the base of the terrace of the bill 
is a tioekKrut well which is thus described by Chandrasekhar Banurji 

" It is 23 feet square, cut 28 feet deep from the top of the rock to the water's 
edge, surrounded by a stone terrace, frt fwt 6 inebea tong, and 38 feet JI inches 
broad. The entrance to the terrace is guarded by two monolithic pillara, the 
tops of which are broken. The edge of the well and the eitiemity of the 
terrace are lined with battlements of large blocks of wrought stone, rounded 
on the top, ud three feet in height, leaving a wide passage or walk behind. 
The well is situated towards the soutbera extremity of the terrace. From the 
north and in the middle of the terrace, a few yards of! the entrance, a Bight of 
atepa (3 feet in breadth, and 31 in number) runa down the rock as an approach 
to the water. The rock between the lowest step and the well hsa been cut 
into an arob, and un its face there is an inscription."' 

This tnsrriptiDn in one line reads:— 

Om fdamto #rt*F<^'niiid^iU'yq nfpl 

" Thia well (is dedicated by) RAnaks Vajranftga.” 

The same inscription is repeated in two lm« on the rock on the right ride 
of the stepfc On the eastern wall of the stone terrace or platform of the well 
is 4n unfinuhed itLKriptjdin vhkb resiEs:_ 

iin fdmka Md 

These inscriptions are cqgraved tti .\Agari characters assignable to the tenth 
or eleventh centui)- A. D. From the margin of the plmtfonn of the well Iw gine 
to rise the extensive natural terrace at the fcxrt of the bill which is covered 
with a very interesting group of remsLns. Just beyond the well in the tyck 
jungle Chandrasekhar Banurji, and after him John Beames, found a magnificent 
door frame. Mr. Bennies writea, “ With the permission of Babu Rsjngobind 
Jagdeb, the temindar of the esUte, I am now engaged in having thia beautiful 
gateway carefully removed by skilled workmen to Cuttack, where it will b< 
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m th« Public GRfden and taken cm of.'” Tbe doorway ia now AxhI 
in tke open groimd to the east of the compound of the Kavrnahaw Colley, 
* Cuttack (Plate III, fig. 3). I wan told at I'dayajriri that Vt. John ileamw 
removed to Cuttack not only the door frame, but a few other aculpturea also. 
Four, of them are now to be seen atandin^ in the open (iround near a m<Niera 
ahrine at Cuttack a few yards to the north-east of the, apot where the door 
frame stands. One of these images is s four-armed standing Avalokiteivan 
( 4 ' Y by 2' 2*) in almost perfect state of presen-ation ftearing an inscription 
on the back in characters of the eighth century A. I>- which arrmi to embody 
an eitract ’from a Buddhist text. There are two frther Buddhist images in 
this ooUectaon :—a twelve-aimed sealed PrajiUtpAramitl (2' 8' by I’ ft") and a 
■eated Avaloktte^vaia (2' 8' by V 9'). The fourth sculpture in the Beames 
collection at Cuttack is an image of OmOgi with attendant figures carved on a 
slab which evidently formed part of a door jamb. It shows the nver gftddeas 
riding on an elegantly decorated mainra floating on water the npples of which 
arw indicated by slightly wavy lines. The figure of The goddess and tbfwe of 
the three attendant female figures are full of movement and their pnees are in 
harmony with the movement of the water. The three male votanes nsing 
out of the water with offerings carved above on the same level as the head of 
Gafigt is rather an awkward element. The upper halve* <*f the Iwdy <«f two 
geese flying downward wHh a garland held in their beaks add a fine tralistic 
touch to the composition. 

Now to return*to Udayagni, in the southern part of the teitace, st some 
height from the base, there is a motlern temple of MahAkAli where worship 
is offered to a group of bsdiy damaged old images covered with vemulinn 
on every Thuiadav by a priest who lielongi to the SlAji or NilftkAra (gardener) 
caste. From a brick mound near this teniple was dug out the image of Vaisra- 
vapa (Plate IV, fig. I}, measuring 2' 6* by I' B*. whirh Bsbu I'Arvatl I ha ran 
Bay has presented to the Indian Museum on l>ehalf of B»hu nsnUllabb liaa 
of JajpUT. On stylistic grounds this iraage is a-esignal.le i« the same period 
—itb or 9th century’ A. D,—as the mscnlwfl HoHhisattva imaites. A little 
higher up the terrace in the midst of the jungle stands s fine image of four* 
armed Avalokitesvara {«' R' bv 3' 7'). The lower part uf this image i* ecaai- 
derablv damaged (Plate III, fig. 2j. On the back this image Wars a tong 
inscription in the nail-headed characters of the eighth .mtury' A. 1). which 
opens with the Buddhwi creed and evidently cntain* sit eatrart frr>in »*mie 
text. A few yards to the south of this imaae in a niine*! boric shone a rfdoMl 
image of seated Buddha carved «ut nf •rveral piece* i.f st-.tie Ws half biined 
(Plate III, fig. 4), Like the scnitheoi part of the big lerrare «d 1 dayagiri. 
the northern part also is covered with niimberleas hnck mniimis. (»ne cd these 
mounds, called Itlbhiti or brick mound, represents a Hu-ldhist stdpa. In the 
four niches on four side* of this stfi(» there were evidenllv inrf-IWl fruit images 
of Buddha. A rtanding image of Buddha lie* [Hirtisily l.ur>«l the we^erti 
aide. There is a fine image of Bud dha seated touching the earth on the eastern 
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XflgAri cliaracteie naed in engiaviDE 
the Buddbut creed on the back slab of thia unage mdicates that it csimot be 
aligned to an earlier epoch than the tenth century A. D. The colotwal imaira 
of seated Buddha noticed above ia of the same style as this image and ehouJd 
be assigned to the same period. Two Bodhisattva images of the older (eighth 
century) style in much more damaged coition are also vidbl* in the northem 
part of the terrace. These and ether sculptuiea form much lees than a moiety 
of what Chandrasekhar Banuiji and John Beamea saw on the terrace of tJdaya- 
^ m ^e early seventies. Besides the pieces removed by Beamea to Cnbtack 
Eamgovinda Jagdev, the zemindar, removed a considerable number of imace^ 
to hiB house at Kendrapara. Many more lie buried in the brick mounds on 
tac terrace that a.rt hidden hy kepenetrable jungle. 


naiDfigin 

RatMgiii IS an isolated hill of the Assia range four miles to the north* 
east of Gopalpur and stands on a smaD stream named Kelua, a branch of the 
Bi^pa. The ^in difficulty of reaching Ratnagirj from Gopalpur is the Biruna 
which has to be forded at a place below her junction with the Kimiria. Ratna- 
gm IS first noticed in O’mallcy’s Cuttack District Gazetteer (Calcutta ipog 
p. S06J where tile discovery of the site is attributed to the well Imowil anti' 
quanan, late Rai Bahadur Monmohan Chakravarti, who waa at one time the 
8 u^Divi™.J Ofi=.r d Th. hill ««Kl. .. .h. Z 

elua and has a flat.top. There are modem houses ou both the western and 
^rn elopes of the hill. As we go up the hiU from the bank of the Kelua bv 
the v^ge road we see on both tides votive etOpas and fragments of ecuJptui,; 
and of architectural pieces. A very notable one among these fragments is a B^dha 
head measuring 3 8 ' by 3' 2^ I also noticed on the hiU some more heads of 
colo^ Buddha images, though none so big as this one. On the top of the hill 
IS «tuated the temple of Mahfikalf which may be three to four centuries old 
A large number of Buddhist images lies scattered around this temple Theri 

Ts' hv T^T Siva Bhairava 

bv II r « indicated 

by the crescent on the crown (Plate 1 \\ fig. 3 ). 

A few yards beyond the temple of Mahakfili in a grove of big trees are 
pJat^ m groups a coUection of about a dozen tife-tiae Buddhist imaires. One 
0 these, a four armed .UaloWtesvara ( 6 ' 1 ' by 3 ' 8 ') standing in easC pose 
like images of the Gupta period has already been referred to (p. 6 ) Other 

.„d T.« .hi. « ...d. to .UnT" 

(three bendsT pose, the trunk of the body inclining towards the 

left and the head luclinmg towards the right. As a type specimen we reproduce 

t e pho^raph (Rlsie V, fig. ]) of two-armed Tfitfl (S' 5 ' by 3^ S') bdo^ing to 

tnis collection. It also indudes an image of two-anned Hcruka ( 5 ' 2 ' by 2 ' 
wearing a garland of human head s and dancing on a corpee' (Plate V. fio. s\. 
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Babu Srip&ti Jells has presented to the Indian Mtiseum a seated image 
ky 13J') of two-umed AvaJokhe^vua (Plate IV, fig. 4) from Batnagiii. The 
•colptora of Ratna^ appear to have beea in touch with the aculptors of Maga- 
dha in the tenth and eleventh centuries A. D, An image of Buddha seated in 
earth-touching attitude near the image of TftrS noticed above disclosee clear 
Magadhan mfiueuce in the decoration of the back slab. Another image (3' 9' 
by ] 1] ) of the same type, but much inferior in execution, was removed from 
Eatnagiri to Jajpur a lew year* ago and ia now preserved in the Bungalow of 
the Sub-Divisional Officer (Plate V, fig. 3). The Buddhist creed ia engraved 
on the back of thia image in X£gari characters of the eleventh century A. D. 
Two other seated images of Buddha with the Buddhist creed engraved in 
characters of the eighth or ninth century from Batoagiri are deposited in the 
same pla^. The remains of a big atftpa, the pradahhi^ (ciicumambulation) 
path round which was enclosed by four walla forming a square are still traceable 
4 n) the bill 


Kendrapara 

As at Nalatigiri and Odsyagiri. *t Ratnagiri also we were told that a few 
images were removed from that hill by Ratogovinda Jagdev to Kendiapan. 
Bo we visited Kendrapan, the headquarters of the Kendrapara Sub-division 
of the Cuttack Distriot, to examine the Jagdev collection, Babu Ramgovinda 
Jagdev was a big semindar and proprietor of Ddayagiri. He died long ago. 
Hia family is ruined and bis house at Kendrapara, on the walla of which the 
images collected by him xvere fixed, has been partially dismantled by his 
euccessora. The original coilection must have been a large one. The bulk of 
it came fioin Ddayagiri. As the sculptures of the three hills are marked off 
by definite traits, 1 had no difficulty in picking up those that came from the 
■other bills. Some of the images ia the collection now lie badly damaged and 
others have been disfigured in the attempt to repair the broken nose, I have 
acquired five specimens of decomposed Khondabte belonging to this collection for 
the Indian Museum. These are ;— 

(1) A standing image of the Bodhisattva Vajraph^i from Xalati^ri. The 
figure is m perfect state of preservation. Though the top of the back slab is 
'broken off, it still measures 7' i' by 3' 2'. (Plate Vl, fig. 3.} 

(2) Two-anned Padmapifli Avalokitesvara (6' 11' by 3' 3') from Nslatigiri. 
There is a goad on the lotus which was held in the left hand now broken. 
(Plate VI. fig. 1.) 

(3) hpur-armed Tflrfl seated at ease with the right leg hanging down the 
lotus seat (5' 4' by 3') from Kalatigiri, (Plate VI, fig, 4 .) 

(4) Eightnarmed Marichi (3' 9' by i' n') probably from Udayapri, A 
Tailing (partially broken} is shown in front of the figure of the goddess (Plate 
VI, fig. 5.) 

(5) Two-anned Avalokitesvara (19' by 13') seated at ease, evidently from 
Ratnagiri. (Plate VI, fig. 6.) 
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Earlj Mediaeval Art of Orissa 

SpecuneoB of early mediaeval sculptiire werfl not hitherto unknown in-; 

Ozisea, for the temple of FarakuSineAvars at Bhnvaneevax richly decorated 
with sculptoree has nith conidderable degree of certainty been attributed to 
the eighth century A D. But the sculptuzee that decorate Para&uinme&vars 
and others of the same type and atyle, a few of which found their way to the 
Indian Muaeum in 1912 from Puri^ cannot etand compaiiion with the early 
mediaeval acnlpturca dating &om the seventh to the ninth century A. D. found 
in the well known early Chalukya, Pallava and RlahtimkUt* cave and Htmctural 
temples in the Deccan and Southern India. The early mediaeval decorative ■ 
ectilpturea found here and there at Jajpor indicate that the early mediaeval 
stone tcunples of Jajpur were not of much architectural importance. ' The 
temples and monasteriee on the Nalatigiri, Udayagiii and Ratnagiri were made 
of bnckSf and the only stones used in thsir construdnon were the door fram^j 
the columns and the images installed in the niches. Bat srtisticaUy aome of 
the images foiind on these hills and at Jajpur rank as high as any produced in 
any other part of India after the Gupta period and in certain respects even 
higher. So the charapcteristics of these sculptures ae works of art deshrve oui 
attention. 

As wo have already seeUt the characters used m the inscriptioiis on the 
images of the Bodhiaattvas and other Mah&ydna deities found on the bills 
clearly iudkate that they are aiimgnable to the e^ly mediaeval period. Hiuen 
Tsaag in his account of the Pushpagiii monastery (see abovci p. -efeni to 
two ^fftUpas^ but to no sculpture; so it may he asaumed that there was no 
bnage deserving special notice at that time on that hillp and the best among 
the early" mediaeval Buddhist sculptures in the Mil tracts should be assigned 
to the eiahlh centurv^ A D*, the ago of the Kara Idngs. The magnlBoent 
images of the (Mothers) and the allied deities (Sivadtiti and G^eda) - 

found at Jajpur 1 have also ventured to sasign to the same epoch. With the 
Matris of_ Jajpur should also be. taken into consideration the imag^ of the so- 
called ' seven sisters ^ deposited in a shrine on the 

tank at Puri. This group consists of more or less mutilated images of the 
BrahmaM (PUte VI, fig. 2), Mftheivarip Kaumlri (Plate IK, fig. 1), Vaiiihnavi, 
Vlrahi, IndfAni (Plate iX, fig. 2 ), (Plate IX, fig. 3), Gau<Ai (Plate 

LX, fig. 4) and another male deity {Plate VII, 1) who aits on a bull and 
holds in his right upper hand a lotus, in his right lower hand a 
spoon (?), and in Ms left upper hand a trident of which the lower end only 
r e m ai D fl . The left lower hand of this image is lost. I propose to identify 
this god as Vireavai^. It is stated in the Matsya Pur§|>a (262, 39), “Lend 
Vires vara, mounted on buil, with (head covered with) matted Icxsks of hair and 
holding tdiid and trident, should be placed in front of the Mflt|is.^^ 

The Mother Goddeose^ 

lu ancient India art w^aa always the handmaid of religion ; its aim was to- 
pve viauai forms to the religious thoughts. What then, are the thoughta to- 
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wilich tlie artists who made the Maha^Aixa Buddhiet imagea and the imagea of 
the Matrbp endeavoui to giva expresaion ? The mjtha rebtiiig to Duigii and 
the Mfitria narrated iix the Deyun&hatmja eectioh of the M^rkand^J^ Piix&na 
and the Vajnana Pnrftna help ua to read theae thoughta. According to the 
DevuoAhKtmja, long long ago there took place a hundred yeara" war between 
the gods headed by Indra and the Amiraa headed by Mahiaha which ended in 
the victory of the Latter and bin occupation of the heaven of the' god& The 
goda with Prajfipati Brahmi at their head approached Viahnn and Siva, narrated 
the fltory of Mahiaha'a triumph and aohcited them to deviae meana for the 
deatruction of the great Asura, On hearing the atory Viah^u and Siva grew 
fuiiouB and great energy iasued forth from their mouthe. Great energy 

ilIha went forth from the bodies of the other gods and amalgamating with the 
energy of Viel^ui^ Siva and Brahmi aaaumed the form of the goddess Chandihft 
or Durga (ICAty&yaai}^ Siva gave her a trident, Kpehina a dlscua, Vamp a a 
eonch ahell and a nooee, Agni a apear, Harut a bow and a quiver filled with 
arrows, Indra a thunderboit and a bellj Yama a rod^ BrahmA a ka7nu^4Glu 
(water pot), KaIb a eword and a ahield, Vi^vakarman an axe, Himavat a lion 
to ride on and Kuvera gave a drinking eup full of wine. Thus equipped, the 
Devi overpowered the Aaura hlahbba by kicking him on hie neck with bar foot, 
and piercing hia body with the trident when the upper half of it mmd 

forth from his buffalo mouth, she struck off the head of the Aaura. The gods 
then sang the praise of the Goddess and prayed that whenever they might 
in% oke her she should nave them from their calamities. Be it so/* said the 
Goddess and disappeared. 

Again the gods were vanquished and expelled from heaven by SumbHa, 
another king of the Asuraa, aided by hia brother Nisumbha, and going to the 
Himalayas recited a bynm to the Goddess. Pli^'atl appeared before the gods 
and from her body issaed forth Ambika. Sumbba through a messenger re¬ 
quested Ambikft to ruarry either himself or bb brother Nisumbha. The God¬ 
dess replied, He who vanquJehea me in fight shall be my huaband/’ Then 
followed a fearful figbt between the Goddess and the host of Asuras led by 
Bumbha. Sumbha sent Chanda and Mupd^p two mighty Asuias, who, accord¬ 
ing to the VAmana Purfina, once belonged to the host of the Asura Mahiaha^ 
to fetch the Goddess whether dead or alive. When Chanda and Munda 
approached the Goddess with an army of DaityaSp " AmbikA uttered her wrath 
aloud against those foes and her countenance then grew dark as ink in her 
wrath. Out from the surface of her forehead^ which was rugged with frowns 
issued suddenly Kill of the terrible countenancet armed with a sword and 
noose, bearing a many-coloured skull-topped staffs decorated with a garland 
of skulls, clad in a tiger's skin, very appalling because of her emaciated flesh, 
exceedingly wide of month* lolling out her tongue terribly* having deep^sunk 
reddish eyes, and filling the regions of the sky with ter roarsKali killed 
Chanda and Munda and obtained from AmbikA the name * Ckamundd * Bum- 
bha now came out in person at the head of a formidable army. At that momeut 
the Saktia or Energies of Brahma* Makes vara (Biva), KumAra, VLahnUp VarSha, 


* Fufitar, Fwdiu (Bitv IekL)* p. 
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Nftniumha and India Brahma^, M&heavaii, Kaumlri, VaiahiiavT, Vaiabt, 

Niraaimbi and Indrt^i) came oat aa Mstpa or Mothere and hastened to the 
aid of Ambika. Each of these Mfitriga^a or Mothers had the form, the oma 
meats, the weapons and the vehicle of the god she represented. Ambiki, aided 
by the Mfttrigaoa, slew Rakta-vlja (another great Asara also originaily belonging, 
avoiding to the Vftmana Purina, to the host of the deceased Asura Mahisha), 
Kiittinbha and several othera. Taunted by Sumbha for fighting with the aid 
of other goddesses, Amhikft absorbed in herself the seven Mothers and Cha- 
mupda or Kali, and engaged in a single combat with Sumbha which ended in 
his death. At a ishetra or holy place particularly dedicated to Viraja or 
Durgi MahishamardinT, it is natural to expect representations of other goddess¬ 
es associated with her in her struggle with the Asuras, v«., the .Vitrigana or 
the eeven Mothers and Kali (Chamu^da). With the exception of Durga or Chapdi, 
all other goddesses of the group are repreeented by the Indian aitists not 
engaged in fighting hut seated in peace. One of the most nmarkable among 
these is the image of Chamu^da or Kali; Perhaps the earliest In date among 
the three images of Chamu^da noticed above is the coioesal one in the Sub- 
Divisional Officer's compound at Jajpur, Though badly mutilated, for both the 
nght forearms and both the left arnw with attributes are lost, the figure still 
faithfully reveals the character of the goddess as conceived by the authors of 
the Puranas. Her most characteristic feat is ncrt the slaying of Ghopd* end 
Mu^d* that earned for her the name Chamupda, hut the invaluable assistance 
that she rendered Durga in staying the Asuta IIakta-vf|a, the most powerful 
ally of Sumbha and Nieumbha. Rekta-vija, literally “blood-germ.” had this 
virtue whenever he was wounded in battle and a drop of blood happenifd to 
fall to the ground from his wound, an ,\sur» like himself in strength and valour 
atarted up. Entering the field of battle with a club, Rakta-vija engaged in 
turn the seven Mothers and received several wounds. ” By the stream of 
blood, which fell on the earth froni him when he received many wounds from 
the spears, darts and other weapons, Asuna came verily into being in hunjlieda. 
And tboae Asuras who sprang from that Aaura’a blood pervaded the whole 
world ; thereat the gods fell into the utmost terror/’ Seeuig the gods dejected, 
Cbapdiki spoke with haste ; she said, “ 0 Chimupdi 1 strotch out thy mouth 
, wide ; with this mouth do thou quickly take in the great Asuras, which aro the 
drops of blood, that have come into being out of Rakta-vIja at the descent of 
my weapon on Aim, Roam about in the battle, devouring the great Asuras 
who sprang from him, so shall this Daitya with his blood ebbing away meet 
destruction.”' OhAmunda did as she was bidden. She not only devoured the 
Asuras that h«l already aprung from the blood of BakU-vija ; she also quaffed 
all the blood that issued out of fresh wounds of Rakto-vTja till that Atom 
became bloodJeas and died. These Orissan and other knoivn images of Cha- 
munda do not show her either engaged in slaving Chanda and Munda or in 
devouring Asuras bom of Rakta-vfja's bloo d, but as sitting at ease iUtiUdsana} 

* pArjKftT. ^ji, dt, p, S0L 






EXP&Oa&.TlOK IK ORISSA 


17 


oa. s prostrate Aaufb. The im&ge of Cb£muD(^ (FUte 1, fig. 2) deposited in 
the shrine on the Ds^vsmedhagh&f at Jajpnr is in far better state of pre- 
serration. Her features closely, though not fully, answer to the description 
of the Deriniihitinj'a. She is armed with sword in her right upper hand. 
The left upper arm supports a staff. Her mouth is wide open with the tongue 
lolling and her body is rendered appalling because of her emaciated Heat. 
Other feature of the image of Ch&mtp?^& are thus noted in the Agni Purftna 
(60, SI-23) 1— 

" Chamup^ft should be with sunken eye®, without flesh, three-eyed, without 
flesh and reduced to skeleton, having hairs shooting upwards, ehrunken belly, 
wearing the skin of an elephant, holding a faffiSa and a decapitated head in 
her (two) left hands, and a spear and a sword in her (two) right hands, seated 
on a corpse and adorned with (a garland of) akulla (uafAthhflj/ioM)."* 

The akin of the elephant is conspicuous by its absence in both the Jajpur 
images of ChSmunda, but is shown in the Puri image (Plate IX. fig. 3). In 
both the Jajpur Ch&mu^d^s the corpse of the prostrate .isura is represented ae 
Bupplicating for mercy with joined palms with the upper half of t^e body 
testing on the right side. But in representing the lower half of the body of the 
corpse the sculptors make a serious mistake and show the back instead of the 
front, The artist who carved the Puri Chamuod* succeeded in avoiding this 
mistake. 

In all these three images of the emaciated figure of the grim goddess the 
sculptors of course ignore nature. They look like mere caricatures of the ema¬ 
ciated human body. But as caricatures they are full of life. The tense muscu¬ 
lar tissues and toiub instil movement into the figure of the goddess who seems 
to be enjoying a little neat after a very hard fight. Her terrible countenance 
is not without its redeeming feature. The supplication of the prostrate Asura 
seems to have touched her heart and bo ferocity mingled ivith pity is reflected 
there. It Is doubtful whether human imagination has ever succeeded in cou- 
ceiviug anj-thing more hideous than Chftmundi engaged in quaffing Eakta-vija's 
blood and in devouriug Asuras springing therefrom. But the j^nnholic meaning 
of the imspe is too apparent to be missed. The ever multiplying Asura Rakta- 
vija, ' blood-germ,‘ stands for the germ of vice in human nature which possessftS 
as much capacity to multiply as the demon ' biood-gemi,' and if it ia to be 
eradicated man must evolve out of himself a ChSmunda, that is to say, an 
unrelenting resolve t* destroy all roots and offshoots of vice. 

As indicated above, though the .Mstrigaua or the seven Mothers figure 
in the Devjmahfitmya as minor goddesses of war, the Indian artiift.s do not 
represent them as actually engaged in war, but as real mothers each seated at 
ease on her proper vehicle with a child on her lap supported by the left lower 
hand to whom ahe offers protection xrith the right lower hand while holding 
weapons of war in her two upper hands. So in the images of the MStiis or 
mother goddesses there is an interpenetration of two antagonistic elemeata, 
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the wax goddese and tha cansaing mother. This peculiar tnit characterUes 
not only the Slkta, but also the Mahljftna, VaishnaTa and Satva images. 
Even if a god, a goddess or a Bodhisattra u two armed, with one {right} liand 
he or she is shown as oSering boon or protection.j and witb the other, in moat 
cases, he or she holds a sword, or tK^fo, or any cither weapon indicative of 
warUke character. The colossal Vgr&hi in the Sub^Divisjonal Officer's compound 
at Jajpnr (Plate I, fig. 1} has lost berth the right fore'anns and both of her left 
arms am mutilated. She is seated in easy posture on a throne. Her vehicle, 
buffalo, is carved on the base. A pot-bellied chUd is seated on her left knee. 
The head and both the arms of the child are lost. But though badly mutilated 

and bearing the head of a pig, this superb image impresses one with its serene 
dignity. 

In the Daiiavamedha group five out of the eeven Mitri images, vw., 
Maheaveri. Kaumiri. Vaishnavi, Varfihi and Indffini now survive. AH these 
images are four-armed, and each baa a plump pot-bellied child seated on the 
left knee, supported by the left lower arm. The right lower band of each 
figure IS held against the breast with the palm in abhaya or protection*oflering 
pose. The two upper hands bold the appropriate weapons and attributes, and 
the other distinguishing feature, the vehicle, is carved on the base. Of these 
images we could photograph only Vaishnavi and Kaumiri {Plate 1, fig, 4.) 
The face of this image is bt tip by the subdued smile of a mother proud of her 
c i d. In all these Matp images the child is carved with wonderfall skill. 

The sMted figure of the hideous old woman (Plate I. fig, g) identified 
by the priests m the Yama-mitri. 'mother of Yama,' or Chbiya, appears 
to me ^ be Siva-dQtl. According to the DevImShjltmya, during* ChandHta’s 
war with the Asura chiefs, Sumbhm and Niiumbba, and immediately after the 
seven Mother godutsses embodying the energy of the different gods’ had come 
into ^mg. Chandlka's own energy came forth from her body and assumed a 
orra moat terrific, exceedingly fierce, howling like a hundred jackals." This 
ow mg goddess despatched Siva as her messenger to Sumbha and ITi^umbha 
to warn them of the dire consequences that would follow the continuance of 
the struggle, and therefore came to be known as Siva-dfltI (one who has Siva 
as her messenger). Siva-datl held no weapon and the onlv part that she took 

inauspicioue laughs repeatedly 
and then swallow the Asuras. Siva-dfltrs terrible laughter demorelired the 
.tsuras who fell down on the earth and were devoured by her. This statue 

evidently gloating over her achiivi- 
^ Her form is that of a decrepit old woman, seated 

aL thai'^ ' r ^ ^ Countenance alike expressive of extreme age, 

and that of disposition which has rendered her proverbial as a sco(d^‘ 

j . P ** shape of the throne on which the images are 

wlk associated deities are the 

work of the same school of artists as the Jajpur groups. Though the modelling 
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of tha Pari images is better finished, theii pose appeals a^Eected m compared 
to the Jajpiir images. The Puri images are probably somewhat latex in date 
than the Jajpur images. 

In the Vaiflha Purft;ia {Chapter 2T, 25-43)’ the, ongin of the MKifis numbeiing 
ejght and not seven as in the DevMhh&tmya, is connected with the slaying 
of the Asura Andhalca by Siva. When Siva pierced the body of Andhaka 
with trident up in the air^ like Rakta-vijas, innumerable Andhakas sprang 
frtim the blood that dropped on the earth, Vishnu began to slaughter these 
new-born AndhaVa* with hU discus. Then out of wrath dames issued from 
the mouth of Siva which assumed the form of Yogesvail, and Brahmfi, Viehpu 
Kftittikftya. Indn, Yarns, Variha and Siva created in imitation of their own 
forma fira hmA^ i, Vaishpavi, ICaumArl, IndrKui (Blihendn), Yaml, Y&r&hi and 
SfAheivaii, respectively. These goddesses drank the blood of Andhaka and thus 
was the trick of the demon defeated {jtsAu^m ^al-dsuri rsdyo). According to 
the Varftha FurauA '* Yogesvari represeata demre {kama}, Msheivari represents 
anger (ibrodha), Vaishnavi represents greed (foMa), BraJunfini repreaents arro¬ 
gance (tnoAo). Kaumirl represeata infatuation (inudo), IndrSui represents envy 
(fndraar^), Yarn! represeata baseness (potfunya) and Vfirahi represents absence 
of grudge (anosMyd)." The text is probably corrupt. The goddesses who help¬ 
ed Siva, ‘welfaiB.' to destroy Andhaka, ‘blindness,' ‘ignorance,' must have 
been the personilicatjoDa, not of vices, but of virtues. Even in the text as it 
stands Vhrihl is identified, not with as&yd “grudge," but with anaaCifS, 
" abseuoe of grudge." The makers of the images of the Mothers and of the 
allied gods and goddesses found at Jaipur and Puri evidently followed the 
Devim&hStuiya which knows only seven Mother goddesses. 

Early Mediaeval Buddhist Art 

Like the S&kta, iSaiva and Vaishnava deities, the MshhyAna Buddhist 
deities also symboUae two antagonistic elements, (injury of life) and 

fiAtmsff (aon-injury), peace and war. But in the MshUyAna deities the element 
of Ainwd (injury of life) is partially softened down by the Buddhist doctrine 
of uAilhsd (uon-injury), Buddha had to fight as hard with Mftra and his hosts 
as Siva with Andhaka and Durga with .Mahisha, Sumbba, Kiaumbba and their 
hosts. But the weapons used by Buddha against his enemy were different 
from those used by Biva, Duigii and Vjelinu against the Asuraa. The Taras and 
the divine Bodhisattvaa of th^ MabayOua pantheon correspond to the mother 
goddesses and the great gods of the Puraiuc (Bmhmanic) pantheon. Aa a 
mark of the genetic connection of the ilahayaiio deities with the Brabmanic, 
the former retain the weapons of warfare and often show the fighting arc her a 
attitude. 

0n6 striking feature of tlic iiiedijieval scmlptureB found on tlie tliree 

hills, Nalatigiri, Udayagiri and Ratnagiri, is their Ktylistic differences. The 


* Vitrtila (Bib. IlxL). gf. 175-117. 
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imgeft <m the Nulatigm an m&rked ngukr loogjah face with pointed chm* 
the images oq the Ratnagiii by broad face with rtmndiah chin and thoee on 
the ITdajagin by still broader face. But these ace minor diSereucea as com* 
pared to the many poiuts of aimilanty that stamp them as works of one and 
the same school of art. The best and most typical among the sculptuiee on 
these hills are evidently the work of artists of the same school with individual 
tastes. The main point of departnn of the scnlpturee of this early mediaeval 
Orissan school aa compared to the works of the great Gupta school is the 
frihiartpo (three bends) poee. This is no doubt a conventional attitude. But 
m our stan^ images the body is so unobtrusively and elegantly poised 
that what is really artificial looks quite spontaneous. Inclination to the same 
posture adds grace to the figures seated at ease with the right leg hanging 
down the lotiM throne. The modelling of these Orissan mediaeval images* though 
not realistic, is characterised by freahness and movement like the beat images 
of the Gupta period. Their face wears an expreiaioQ of active benevoleace 
mtermixcd with the spirit of passive contemplation. So it must be recognised 
that in these images the artists attained remarkable eucoesa in giving form 
to the divine conception of the foUowers of the religion of bhahi' whose 
spiritual emotion is directed to a personal Being ready to bestow both boon 
fwra) and pratection (oMaya) to His (on Her) devotees. But even if the 
spiritual significance of these images is ignored, no connoisseur will hesitate 
to mclude the Bodhisattvas found on the Nalatigiri among the moat lovely 
things shaped by the hand of man. W^n compared with the coutem- 
poraneous RashtrakQta and Pallava sculptures, these Orissan sculptures, though 
lacking the dramatic vitality of the former, surpass them in serenity and 
gracefulness. 


Ghauduar 


From the tenth centuiy onward sculpture began to degenerate in Orissa and 
stiff conventional forms took the place of the free and naturalistic poses of the 
^rly mediaeval images. The fine seated image of Avalokitefivara of decomposed 
Khondalite acquired for the Indian .Museum (PUte VI, fig. e) from the Jagdev 
collection of Kendrapare and probably originaDy belonging to Ratnagiri may be 
aligned to the close of the tenth century A, D, The six-foUed arch that decorates 
the back slab of this image is a singular feature. A palm leaf manuscript (D)* 
of the annals of Orissa presen'cd by the J>eul Karan of the temple of Puri 
gives an account of 44 kings of the Kesariu dynasty beginning with Yayiti* 
fcesann who reigned in succession from A. D. 474 to the conquest of the kin^om 
by Choda-Ganga in the beginning of the ISHh century A. D. In this account 
It |fl aaid that Chakrakcsarin. the 37th king of the line, erected a temple of the 
eight CJiandis who evidently mclude the seven Matris (mothers) with Cha- 
munda, and Bhimakesarin, the 40th king, is said to have installed the images 
of the seven aistera,” that is to say, the seven mothera, to the east of the 
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tank at Puri. As Chakrakesarin and BhliHakeflann are otherwise* 
unknown, it is unsafe to base SJiy concliurionfl on these statements. Ananta 
▼annan Cho^agafiga of Kalingansgara (MukhaUngsm in the Ganjam District), 
as already stated, conquered Orissa sometime in the first quarter of the 12th 
century A. D, Before the invasion of Chodagafigs Orisaa was ruled by a 
king named Udyotakesarin or hie successor. From the Brahmefivara atone in* 
acription {now lost) published by Prinsep in the Journal of tha Asiatic Society 
of Bengal, Vol. VII, p. 558, we learn that Udyotakesarin traced his descent 
bom Janamejaya, ruler of TeUnga {Telugu country), who conquered Orissa. 
Aa five successive rulere'—^Dlrgharava, Apavfira, Vichitiavlra, AbhimanyUt Cha- 
ndihara—intervened between Janamejaya and Udyotakesarin, it may be assum¬ 
ed that Janamejaya conquered Orisaa towards the close of the 10th century 
A. D. 

The Telugu conquest marks a great turning point in the cultural history 
of Orissa. The Telugua are a Dravidian people: But their conquest did not 
lead to the Dravidianisation-of the Oriasan culture, but rather to the adoption 
of the Aryan Orissan culture by the conquerors themselves. This is best illus¬ 
trated by' the introduction of the Indo-Aiyan (Nagara) style of .^hitecture 
in parts of the Telugu country, in the Ganjam (Mukhalingam) aud Viragapatam 
{Simhflchalam) Districts. But the contact of the Telugu culture with the 
Orissan considerably modified the latter and gave it a new turn. The Telugu 
ascendency gave a strong impulse to Saivism. The chief seat of the^ Govern* 
ment of Orissa was probably transferred from Jajpur to Chauduar, ‘the city 
with four gates', Jhe extensive ruins of Chauduar spread on the northern bank 
of the Birupa, a branch of the Mahanadi, about + miles to the north of Cuttack. 
Chauduar in the north, Cuttack between the rivers ilahanadi and her branch 
Katjuri in the middle, and Sarangarh on the Katjuri about o miles south¬ 
west of Cuttack, are the three fortified cities that appear to have been occupied 
in turn by the nilem of Orissa after the abandonment of Jajpur. In the Pun 
annals referred to above it is stated that Jayakesarin. the 25th king of the 
Keaarin dynasty, made Chauduar his capital. The Oriya astrologers usually re¬ 
cite the annals of Orissa before their patrons on the DpIjatrS (swinging festival) 
dav in March. In a palm leaf manuscript of this class belonging to an astro¬ 
loger of a village near Chauduar it is stated that king Janamejaya, great- 
grandson of .Arjuna, a hero of the llahsbhsrata, made Chauduar his capita . 
It seems to me that the Tclinga conqueror Janainejaya is here convenient y 
confounded with the epic Janamejaya by the compilers of the local annals, an 
in the Jayakesarm of the Puri annals we may recognise an echo of the same name. 
It is said that the walls of the Chauduar fort were two miles long on each side. 
The extensive site is fuU of ancient mounds, one of which is reproduced in 
Plate VII, fig. 3. On the top of the mound still survive the lower parts of 
eight pillars marking four entnince doom. It seems to me that the whole site 
W come to be known as Chauduar after the remains o f these ‘ four doorways . 
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The remaine of eight Siva temples called Athfa around the otty indicate 

that Chauduar was ottoe a Salve centre. In the Chaoduar annals the building 
of the temple of one of the eight Stvas, Siva Uttareivara, now in mtna, is 
attributed to Janamejaya. 

Most of the sculptures found at Chauduar and dating from the later pact 
of the tenth century onward appear to me to marh the initial stage of the later 
mediaeval Hculpture of Orissa, Among the Brahmanic sculptures, the imagea 
of ParvaCi and Kftrttikeya (Plate VIII, fig. 4) in the nich^ of the temple of 
PStftleivara to the south of the mined cHy, and of UmSmahefivara (Plate VII, 
fig. 2} found in a neighbouring village are typical An image of Nairpta (10|' 
by 6J'), the guardian of the south-west, probably from one of the ruined Siva 
temples, has been presented to the Indian Museum by Babu Kriahpa Chandra 
MafigarSj of Chsudusr, There are also ample evidences to show that Buddhism 
fiourished side by aide with Saivism at Chauduar, A seated imagis of PrajfU- 
p&ramith with a sweet sniiUng face (Plate VIII, fig, 3) was unearthed a few 
years ago and is now installed in the open paddy field and worehipped by the 
villa sets as the village godliog. In a modem Vaishtiavs temple within the 
village there are two MahSyhna Buddhist intsges; an image of two-armed 
standing Tarfi (Plate Vll, fig. 4], and a two-armed goddess (14}' by 8') stand¬ 
ing in archer's attitude with vajra in her right hand and a cup (upper half of a 
human skull)! held up by her left hand (Plate VllI, fig, 1). We have acquired 
from Chauduar for the Indian Museum a seated image (1' 10}' by 11') of 
twoarmed Avaloldteivaia (Plate Vill, fig, 2) of cbloiite schist. Like the image 
of Avalokitesvara from Kendrapara (Plate VI, fig, 0), the upper part of the 
back slab of this image is decorated with landscape and the seven treasures 
(roTnas) pertaining to royalty (wheel, horse, elephant, jewel, wife, householder, 
commander-in-chief) are carved below the lotus throne. But the pilasters on 
two side^ of these two images sre of different types, Five out of the seven 
rat ms ate also carved below the lotus throne of the image of Frajfiftpfiiamiti 
noticed above. Babu Krishna Chandra Msngaraj of Chauduar has also present¬ 
ed to the Indian Museum a bronn mask of Buddha (Plate Vlll, fig. in a 
perfect state of preservation. The characters of the votive inscription behind 
the ears of the mask which gives the donor's name indicates that it should be 
assigned to tlie tOth or llth century A. D. A comparison of the modelling 
of the face of this mask with that of the Bodhisattva images of the Nalatigtri 
and Udayagirt discloses a stronger influence of conventionalism In the former. 
The bulk of the figure sculptures found in the niches of the temples of Bhuva¬ 
nes var beginning with Lingersj and the great temple of Puri and assgnable 
to the tlth and S2th centuries A. D, show a more advanced stage of decadence. 
The image of Kirttikcya (Plate VIII, fig, 6) now in the Indian Museum that 
must ha\'e belonged to one of the old 3iva temples of Bhuvonesvar is a typical 
specimen of this last phase of the later mediaeval Orissan art. Images of this 
tvpe lack the sincerity and the freshness of the early mediaeval Bodhisattvaa 
and Matfis. In Orissa, aa In other parts of Northern India, in the later mediaeval 
period sculpture gradually degenerated while archHecture made steady 
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progm. This degeneration ahoold be attributed to the weakening of the reM* 
gioua spint^ and the oonwqKjnding deTelopment of ardiitecture to a love of 
pomp azkd display that iiLspired the erection of more and more impoiiiig and 
liohly decorated atmctorBA. According to Indian philosophy genuine religioua 
apiiit is rooted in the element or facrtor ol human nature called Saitm 

(gCK^dnesa) and the love of pomp and- grandeur in the factor called flaja# (p®** 
sion). The dechne of religions art is due to the decline ol the element in 

the po<^le. 
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Jpgadev. Eanj^tovinda - 44, 9, 10, 12, 13 
Jsftannltlii). god , • * . 44, I. 6 

Jiida ■ • ■ ' • . 44, 4 

Jpjpur , 44. I. 2, 3, 4. B. 6, 10, 11. 12. 13. 14 
16. 17, 16. 19. 21 


Janamojjijii, Jdng 
Jayakesariii. king 
JuU'tn . 

Kilo, god 
KiUpifaHt 
Kali. goddoiL'* . 

Kati5|i;aiMgora 
Kapidit . > 


44. SI. SS 
. 44. 21 

. 44. 6 

. 44, 13 

. 44. 2 

44. a. 10. 16 
. 44. 21 

. 44, a 
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Kara, dyBUtj 

. . 44, 14 

Kantajt, rivei 

* 44, 1 

KartLuiivfLTQA 

. 44, 6 

KlittikejB . » 

. 44, 19, 22 

Eatjuri, riv«r « ^ ^ 

. 44, 21 

tUtyiyuIr goddeta « 

. 44. 16 

Kanznaii, goddf^a . , 

44,3,14,16,18.19 

Keiua, river . 

. 44. 12 

Kendrtpai^ 

44,9.12.13,29,22 

KeaariD djuaAty 

44, 6, 29, 21 

EreFajpur, vilkge . 

. . 44. 9 

Kimim, river * 

. 44, 12 

Kittoe, U. . . . 


Komparaka 

. 44, 7 

Konaralc 

, . 44. 1 

Kcitigada » 

. 44, 6 

Krvli^ . , » « 

. 44, 15 

Eeiieiz^AkaTadevi, king . 

. 44, 7 

KmnAra. god ^ 

. 44, 16 

Eovera. Takdw 

. 44, 16 

LaUtendnkewin. king 

. 44, 6 

laHtagiri (Naktigiri] 

. 44. 8 

laakitya, river 

44, L 

Lovi, Sylvain . 

- 44, 7, 8 

LiAgaraja^ temple 

44. 6. 22 

Londa or Nioda hill- 

. 44, 6, 9 

Magadha « 

44, 8, 13 

Mahakali. goddw 

44. 11. 12 

MafaaDfldi, river 

44. 6. 21 

Mahavicayak kill - 

. , 44.7 

Ufthiyina > 44, 3, 7, 6^ 9, 14, 16,18. 10. 


22 

Maheyena deitiei 

. 44. 19 

Mabedvara, god 

. 44, 16 

Mahedvarf, gcdden . 

44.3,14.16,18.19 

MahiahA, dei&OD 44« 

4, 6. 16, 16^ 19 

MabiabamardlnJ, goddeu 

44, 4. 5. 16 

Sdaitrcya, Bodbisattva 

. 44, 9 

Mandairid, river 

. 44, 4 

MaAjuirf 

. - 44, 9 

» 


Marichi 

. 44, 13 

llarkaod*^varaj tank 

. 44, 14. 21 

Uamt, god 

. 44. 16 

Matrk . . 14, 

16.16,17,18.19,20, 


22 

Uothen . * . 44. 3, 14, 16, IT, 18, 19 

ktughuln or Moguk * 

- 44. 3. 4 


MuhamiDad Anar Ibn Wall Ekan 4it 5 

Mukti man^apa 

. 44. a; 3 

Mu4^4a> demon 

44. 16, 16 

Naar-padA 

44. 4 

Nigod 8tat« , 

. 41 4 

Nairrita^ god - 

. . 41 22 

Nikada. , . 

. 41 7, 8 

Nalitigiri or Nahigiri 44. 6^ 8. 9, 13, 14, 19, 


20, 22 

Narasirilba, god 

. 44, 16 

NimiiinkL godded . 

41 S, 16 

Kilumiihik, detnon . . 44. 16^ 16, 18, 19 

O'inalley 

. 41 12 

Or™ , 44, 1. 2, 4, 6, 6^ 7, 

. 8, 14, 20, 21, 22 

Fadmapaid, Bodliiaattvm - 

. 41 2. 6, 13 

Pik, dynaaty . * ^ 

. 44, 7 

Fallava dynutj 

41 U, 20 

Parabiri or Krabharip bill 

. p. 41 a 9 

Farvatt goddeea 

44. 16, 22 

Fataleivaim « ^ # 

, 41 22 

canal . 

44. 9 

Ptijlkp Monk « . « 

. , 44, 7, 8 

Praj^ipAminitap goddw - 

44. It, 12 

Prloaep ^ ^ p 

. 41 2t 

Pu« . 44* Ip 4p 5. 11 17* 

la 19, 20. 21, 22 

F^pigiii 

41 6, 14 

Po-rie-^kl-U 

. 41 6 

Raj^ (Qtma) ^ 

. 41 23 

Hakta-vija. demon i. 

41 16. 17, 19 

Biehtrakilfa, dynaity 

41 7. 14, 20 

ftatwgiiri . , 44.6,6^12.19.14.19,^ 

l^tiahabba, Jina 

. , 44, 9 

Salempm 

. . 41 4 

SaOgha , * , » 

. . 41 7 

Sintamadhav, village 

. 41 2. 6 

SaraELgarb 

. . 41 21 

Sitababini,, seven mot here 

, . 41 U 

(Gu^) . 

, 41 23 

SttugaU « « * « 


Senlptinre. early medisval, of OriAsa « 41 

-Inter jnedideval^ of Orisaa « 41 22 

-Chwan . 

. 41 20 

-Falkva , 

. 4120 

--RaahirakQta * 

41 20 

Siva . . 41 4. I2p 

16, 18. 19, 22 

Sivadutl. goddess 

41 3, 14. 18 

Sivakaradeva, king » 

. 41 7 

Stirlings A . . - 

, 41 2. 3. 18 
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3ubhiudov«plt4la * 

44, 7 

Virihl a 


44, 2, 3, 14. 16, 13. 19 

SubhAgupta * ^ k * 

. 44. 10 

Vanma , 



, . 44, 16 

SabhakKradflvm, long 

. 44, 7, 9 

Vicbit^vfia, kiDg 


«.■ 

. . 44, 21 

dtuabbo, dfimon 

44, 10 16, 10 19 

Viqajaka 



. 44, i 

Tw . . . 44, S, 

9, 12, 13, 19, 22 

Vifaji » » 



. 4U. 4. 6. 16 

TathagatA 

44. 7 

VirajikBiielK « 



. 41 1 

Talinga (Tei^n Caontay) ^ 

. 44. 21 

god 



^ 41 14 

Tfl-twng 

. 44, 7 

Vlah.0^ - * 



41 15. 19 

Toaall . , , . 

44^7 

ViAvakarnuD . 



. 41 15 

UdaTAgiri 44,1 0, 9. 10, 11. 

12,13, 14, 19. 20, 

Waddell . 
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WftttOFA ^ 



41 6 

Udjotalc^aoTiiit king 

. 44. 21 

Wa-clu (UdAp Oridsa) 


- 41 7, 8 

Umamabe^van 

. 44. 22 

Want'll (Otft) , 



. . 41 6 

Uttare^vara # 

. . 44, 22 

Yama 



, 41 3, 13. 19 

Vauh^Avi . . . 44.3,14,16.18,19 

Yama-mltTi * 



41 3, 18 

VailrayMiia 

. 44. 11 

Yami 



. , 41 19 

Vaitajaab riw 

. 44, 1, 3. 4 

Yayitikwnfi ^ 



. 41 1 1 20 

Vajniuga 

. 44, 10 

Yoga . . 



. 41 a 

Vajrftpiai 

, 44. 13 

Yuge^fari 



. . .41 19 

Vajranttva 

44, 4 

YuAllHShAO 



, . 41 a 

Variha * ^ ^ ^ 

,44. 13. 1» 

Ytifltt Chwang (HiiiBii I^iaiig] 

. . 41 6 
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(Memoin of the Ajndueological Survey of India No. 4i 
“ Evploretioit in Oima. ”) 

ERRATA. 

Page 4 ,. line 17 .—" Salenipur on the southern beak of the 
Vaitarwii,” read “ Salempur on the northern bank of the Vaitaroai,” 
Page B. line 37 .—Pot " Aleahimi/* read “ Olaabuni,” 

Page a, line 3B.— Por “ Alaahiini/,’ “ Olashuni." 
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